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On October 21, 1985 the Museum was 
honored to greet His Imperial Highness Prine 
Naruhito, eldest son of the Crown Prince and 
Princess of Japan. 

The Prince, known since his coming of 
age as Hiro-no-miya (Prince Hiro) was in 
the Boston area during a goodwill visit to 
the United States. He was returning to 
Japan after finishing graduate studies at 
Merton College, Oxford. Prince Hiro grad- 
uated from the Faculty of Letters of 
Gakushuin University in 1982. 

Showing a keen interest, the Prince 
surveyed the maritime history exhibits, Ea 
India Marine Hall and East Hall before 
visiting Weld Hall and the Morse Collec- 
tion. The Prince, his entourage from the 
Imperial Household, the Japanese Embas 
and the Japanese Consulate General of 
Boston were then taken to the marine 
ethnology storage areas. 

Thirteen journalists, representing maja 
Japanese newspapers and television net- 
works, toured the Museum with the Im- 
perial entourage. 

“We have had many visits by Japanese 
dignitaries and scholars,” reports Jack 
Thayer, who coordinated the visit, “but no 
member of the Imperial family has ever 
before visited the Museum.” 



















The following article is excerpted from Crosby 
Forbes’ speech at the Annual Meeting of 
Members, October 24, 1985, and his article 
“Asian Export Art: A Preview of the Mu- 
seum's New Wing,” in the catalogue of the 
Annual Peabody Museum of Salem Antiques 
Show, November 30 and December 1, 1985. 


From the outset, a trustee-appointed build- 
ing committee agreed with the architects 
that the new structure should be located at 
the southwest corner of the property and 
should front on the Oriental Garden. To be 
built of brick and granite to harmonize 
with existing structures, the design of the 
garden facade, with its references to Chi- 
nese classical architecture, will provide a 
link between the garden and the collection 
within. Access to and views of the garden 
from the first and second floor galleries will 
help visitors locate themselves in relation to 
the outdoors. 

This new structure will enable the 
Peabody Museum to display a large portion 
of its unique and magnificent collection, 
much of which has remained in storage for 
lack of sufficient exhibition space. Some 
objects in the collection date back to the 
Museum's earliest years brought back by 
members of Salem’s East India Marine 
Society from voyages beyond the Capes. 
Others have only recently been donated by 
generous friends of the Museum who 
realize that there are many gaps in this 


A BRIEF TOUR OF 
THE ASIAN EXPORT 
ART WING 


growing collection which need to be filled. 
When installed in the new wing, this 
collection should become a highly impor- 
tant cultural resource for Massachusetts 
and the nation. 

The architects had a stroke of genius in 
creating a transitional atrium linking East 
India Marine Hall and the new wing. The 
skylights will reveal the beauty and soft 
tones of the Hall’s south wall and its newly 
exposed brick. The atrium will contain plant 
species brought to this country in the 
China Trade. 

The Chinese export porcelain collec- 
tion, comprising nearly 4,000 objects, will 
occupy the entire ground floor gallery. This 
is the most important area of the collection 
and attracts the strongest interest among 
collectors and the general public. It is also 
the area in which the Chinese have had 
the greatest influence upon western decor- 
ative arts. 

In the first floor Garden Galleries, 
visitors will find displayed highlights of the 
Museum’s collection of special order 
porcelains made for the American market. 
Supreme among these, located at the far 
end of the Garden Gallery, is the pair of 
ceramic soup tureens in the form of lifesize 
geese (a part of the original collection of 
the Salem East India Marine Society). The 
geese provide a foretaste of things to 
come. These galleries have been designed 
to display a world-renowned collection of 


Chinese export ceramic sculptures (a prom- 
ised bequest to the Museum from a 
generous donor who has already funded 
and endowed this space). More than thirty 
years in formation, this remarkable collec- 
tion of nearly 130 human, animal and bird 
figures includes many great rarities such as 
a pair of Persian dancing ladies, a boar’s 
head tureen and a pair of rose-palatte 
cockerels. 

Soft indirect light from overhead sky- 
lights and from small windows looking out 
on the Oriental Garden will draw visitors 
into the second floor Garden Gallery. This 
is a particularly inviting space designed for 
displaying small precious objects. Here, in 
three connected pavilions with specially 
built-in cases, visitors will find Chinese gold 
and silver objects, many from the splendid 
“Oberod Collection” donated by a trustee 
of the former China Trade Museum, now a 
Peabody Museum advisory trustee. 

Visitors to the main gallery on the 
second floor will find period settings 
around its perimeter. Period settings will 
feature the finest examples from the 
Museum’s large export furniture collection 
together with related period objects. Period 
settings of this nature have proven most 
effective in other museums, notably at 
Williamsburg. They allow the visitor to 
associate objects from different mediums 
made within a given period or style. 

Leaving the main gallery, visitors will 
enter two smaller galleries for changing 
decorative art exhibits. In the smaller of 
these, they might see a temporary exhibit 
of watercolors, gouaches or prints selected 
from the Museum’s extensive collection, 
such as views of Cantonese shops dating 
from about 1825. In the larger of these two 
galleries, visitors will find fragile works: silk 
embroideries, shawls and fans or perhaps 
such small works of art as carvings in ivory, 
mother-of-pearl and tortoiseshell. These 


galleries will also enable the department to 
present changing exhibitions of materials 
that deserve to be better known as, for 
example, Indian colonial silver or Japanese 
export silver. 

The mezzanine level above will com- 
prise a series of interconnected spaces 
linking the old and the new wings over- 
looking the larger galleries below. Two new 
mezzanine galleries have been added on 
this level. Because they interconnect with 
the already existing East Hall and Weld Hall 
mezzanine areas, visitors will find that 
better circulation and a feeling of greater 
airiness make this entire space more invit- 
ing. In one of the new mezzanine galleries 
objects from the Museum’s superb collec- 
tion of Indian export goods will be 
displayed. These include a pair of 18th 
century ivory inlaid Vizagapatham knife 
boxes and a magnificently carved 19th 
century suite of furniture. The other area, 
for the display of Japanese export wares, 
will include a rare Japanese export lacquer 
fall-front desk with mother-of-pearl inlay 
and silver fittings and a lacquer knife box 
(ca. 1795) owned by the Derby family of 
Salem. 

The Building Committee is confident 
that the new wing will be a worthy 
extension of that most handsome space, 
East India Marine Hall. It will do justice to 
the beauty and craftsmanship of treasures 
which have been donated by thoughtful 
individuals over a period of nearly two 
centuries. 

The new wing will be not only an 
expression of gratitude to these generous 
donors but also an expression of faith in 
the future of a forward-looking institution 
and the field of Asian export art. It will be 
a new heart beating at the center of Salem, 
a city whose rich architectural heritage 
provides the ideal setting for a decorative 
arts wing. 
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In February, 1986 the Museum’s Robinson 
Room will reopen with a new permanent 
exhibit on the Port of Salem. “The work in 
the Robinson Room is the first unit of a 
larger plan,” explains Paul Johnston, Cura- 
tor of Maritime History. “Our goal is to 
create an all-encompassing permanent ex- 
hibit on New England’s maritime history, 
and this larger goal will take two or three 
years to complete.” 

Behind any exhibit, temporary or per- 
manent, is an initial concept. The Robinson 
Room project has its own reason for being 
in addition to its part in the wider maritime 
history plan, for the Museum lacked an 
interpretive exhibit devoted to Salem’s own 
maritime history. Johnston and others 
desired to fill this important gap, tracing 
the history of the port from the 17th 
century to the present. 

Anything done well looks easy to those 
who see only the finished product. The 
Museum’s exhibits aren’t created in a short 
time, and they involve more than the 
curators’ exertions. From initial idea to 
opening the work may take one and one 
half to two years. “It’s important to realize 
that mounting an exhibit is a cooperative 
effort involving nearly every department of 
the Museum,” says Johnston. 

Once the idea for a particular exhibit 
is accepted, the curator produces a them- 
atic outline. From the outline a looseleaf 
exhibit notebook takes shape. Conservator 


AN EXHIBIT 


Will Phippen, acting as production man- 
ager, works with the curator and an exhibit 
coordinator to develop a production sched- 
ule encompassing the needs of each 
department. 

The distribution of information illus- 
trates the balance which must be achieved 
in exhibit planning. Curatorial departments 
must keep the schedule of other depart- 
ment’s exhibits in mind when planning 
their own projects, to equalize the work- 
load of the production team. It isn’t 
unusual to have two or three exhibits in 
planning at the same time. Their success 
depends on keeping each at different 
stages of completion. From the earliest 
stages of an exhibit idea, the Development 
Department advises the Curator on sources 
of support. Planning or implementation 
grants from the National Endowments for 
the Arts and Humanities provide funding 
for many of the Museum’s major exhibits. 
The Education Department must be kept 
advised of content and theme of the 
emerging exhibit, to conduct docent train- 
ing and plan related programming and 
events. The Public Relations Department 
must have similar information months in 
advance of an opening, to meet the 
deadlines of arts and professional publica- 
tions. This information is exchanged in 
regular production meetings held to up- 
date all concerned parties on the progress 
of exhibits. The meetings, chaired by 


' 
Mi 





Phippen, become more frequent and more 
critical as the opening date approaches. 
“The notebook goes to Design once 
complete,” says Johnston. “Fred Johnson, 
the Design chief, develops the form of the 
show. Meanwhile the Curator turns to 
primary and secondary sources to prepare 
the labels.” These, Johnston comments, fall 
into three broad categories for this particu- 
lar exhibit. “There are broad thematic 
labels, sub-heading labels, and individual 
identification labels for specific objects.” As 
the work progresses, every object intended 
for the exhibit is brought to the prepara- 
tion area of the Alexander Orr Vietor 
Conservation Laboratory. Will Phippen, the 
Conservator, looks at the treatment needs 
of the objects and exhibit conditions 
appropriate for the object’s stability. The 
design process proceeds concurrently. 


The maritime exhibit project offers 
distinctive design challenges. The Dodge 
Wing is essentially open area in which the 
exhibits define the nature of the space. In 
the Robinson Room designer Fred Johnson 
must address a space with its own distinct 
character. The adjacent stair to East India 
Marine Hall and the Cotting gallery, both 
scheduled to become part of the marine 
exhibits in the future, are equally assertive 
environments. The context created by the 
room must be considered at each step of 
the design process. 

The final step, by no means the 
simplest, is installation. This is a significant 
construction project in its own right. 

“Few people entirely appreciate the labor 
which goes into exhibit installation,” says 
Exhibits Engineer Campbell Seamans. “Fred 
Johnson, Will Phippen, Bill McWhirk and | 








form the core of the installation team. As 
we move toward the opening date, staff 
members with the time and interest come 
forward to help. People like to get 
involved, and we like to help them 
become involved.” The work force in the 
days just before an opening swells to 5 to 
10 paid staff, and similar numbers of 
volunteers. Other museum staff read and 
edit label copy. Paul Winfisky, Keeper of 
Pictures, is responsible for hanging all of an 
exhibit’s pictures but typically becomes 
further involved in the installation. 
Johnston points out that the process of 
creation is similar whether the exhibit is 
temporary or permanent. The Robinson 
Room project is especially close to him. 
“This gives me a chance to delve into Sa- 
lem’s maritime past, and to show 
dimensions of that history we haven’t 
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worked with before.” The exhibit will 
include documents such as the East India 
Marine Society’s original lease, ships’ 
passports signed by presidents from 
Thomas Jefferson onward, portraits of such 
noteworthy Salem merchants as John 
Bertram, Joseph Peabody and William Gray, 
and arcane objects such as medical 
instruments carried on board ships. 

The exhibit looks deliberately at the 
modern port. “We take today’s traffic for 
granted,” Johnston concludes, “ the recrea- 
tional craft, sport and commercial fishing 
vessels and the fuel ships supplying the 
power company. The port’s activity may be 
diminished compared to Salem’s heyday in 
the Asian trade, but it provides a living link 
to the the city’s history.” 
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TUESDAY EVENINGS 


January 7, 14, 21, 28, February 4, 11 
Celestial Navigation: A Full Day’s Work 
The popular introduction to celestial navi- 
gation taught by Captain Robert McCor- 
mick Ayer (USNR ret.). Learn the back- 
ground of celestial navigation, its systems, 
the use of the sextant, plotting instruments 
and charts. Please register by January 2 for 
this absorbing course. 7:30-9:30 p.m., in the 
Red Schoolhouse at Liberty and Charter 
Streets. Members $45, non-members $55. 
Call the Education Department, 745-1876 
for syllabus or further information. 


MONDAY AFTERNOONS 


January 27, February 3, 10 

Salem Traders 

Join Ellie Bailey and Mary Malloy of the 
Education Department for a look at the 
lives and careers of Salem traders in this 
three part course. 1:00 - 3:00 p.m., Educa- 
tion Room. Members $15, non-members 
$25. Prior registration required by January 
21, limited to 15 persons. 


SCHOOL VACATION WEEK 


February 18 - 21 

Animals of Essex County 

Vacationing children can meet a different 
animal each day of this four day program 
led by. Museum_educator Clara Waterman. 


Tuesday ...... Mammals 

Wednesday Birds 

Thursday Insects 

Fridays eel Life Between the Tides 


10:30 a.m., Education Room. No charge 
above Museum-admission, members-free. 
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JANUARY CALENDAR 


THU 9 


Meeting 

TSCA (Traditional Small Craft Association), 
7:30 p.m., Education Room. No charge. Use 
Liberty Street entrance. 


SUN le 


Family Concert 

Gloucester Clog and Hornpipe Society. This 
immensely popular local group again 
brings its blend of Irish, New England and 
sea songs to the Museum. 3:00 p.m., East 
India Marine Hall. No charge above 
Museum admission, members free. 


EGE 14 


Gallery Talk 

East India Marine Hall. Museum Director 
Peter Fetchko will introduce the history of 
the Salem East India Marine Society and 
their 1824 hall, considered one of the most 
beautiful buildings in New England. 11:00 
a.m. No charge above Museum admission, 
members free. 


THU 16 


Members’ Event 

Behind the Scenes. Join Curators Paul F. 
Johnston, Paul Winfisky and Rob Moir for a 
look behind the scenes in their respective 
departments: Maritime History, Marine 
Painting and Natural History. 6:00 p.m., 
Museum members. Prior registration re- 
quired by January 9, limited to 100 persons. 


Sa 18 


Family Program 

Snowflakes. Learn about snowflakes through 
slides, songs and stories with Ellie Bailey. 
See how they form and what they look 
like, learn about frost and make paper 
snowflakes to take home. 10:30 a.m., 
Education Room. $1.50: per person. 
Children must be accompanied by an 
adult. Prior registration required by January 
10, limited to 20.children. 


PEABODY MUSEUM of SALEM 


SAT 18 


Concert 

Sinfonie by the Sea. Johann Christian 
Bach’s Sinfonia, Grieg’s Lyric Suite for 
Strings and Mendelssohn’s Symphony No. 
3, “The Scotch,” form the midwinter pro- 
gram of the orchestra’s fifth season. The 
concert is followed by a champagne recep- 
tion. 8:00 p.m., East India Marine Hall. 
Admission $9. Please call 631-4613 for 
tickets and information. 


TUE 1 


Day Trip 

Two. Harvard.Museums. Come and spend 
the morning with Sarah Fraser Robbins 
among the Oriental treasures of Harvard’s 
newest Museum, the Sackler, then move 
on to the Harvard Peabody Museum and 
lunch in its Hall of Baskets. After lunch visit 
“Soft Gold,”.the exhibit of Captain Cook 
and the Northwest Coast, with»Curator Dr. 
lan Brown. Bus leaves at 9:00 a.m., returns 
by 4:00 p.m. Members $30, non-members 
$35. Prior registration required by January 
14. 


ee 23 


Speaker of the Month 

Souvenirs of the Fur Trade 1799-1831. Mary 
Malloy of the Education Department will 
describe the Northwest Coast Indian 
collection of the East India Marine Society. 
11:00 a.m., Education Room. No charge 
above Museum admission, members free. 


TO REGISTER FOR. MUSEUM-PROGRAMS 


PLEASE CALL THEEDUCATION DEPARTMENT, 
MON-FRI, AT LEAST. ONE WEEK PRIOR TO 


THE PROGRAM, 745-1876. 











FEBRUARY CALENDAR 


EE 4 
Gallery Talk 


The Tribal Style. Join Associate Curator 
John Grimes for a discussion and tour of 
this exhibit of African sculpture, masks and 
other objects reflecting the vitality of the 
continent’s artistry. 11:00 a.m. No charge 
above Museum admission, members free. 


SUN 9 


Family Concert 

Do’a. New Hampshire musicians Randy 
Armstrong and Ken LaRoche, playing more 
than two dozen instruments, weave an 
innovative performance bridging classical, 
jazz and folk music and-drawn from many 
folk traditions. 3:00 p.m., East.Jndia Marine 
Hall. No charge above Museum admission, 
members free. 


Ee) 13 


Speaker of the Month 

The Melville-Hawthorne Friendship: An 
Infinite Fraternity of Feeling. Professor 
Joseph Flibbert of Salem State College is 
the author of Melville and the Art of 
Burlesque. He will speak on the 
relationship between these two brilliant 
writers, the great and subtle sea novelist 
and Salem’s native son. 11:00 a.m, 
Education Room. No charge above 
Museum admission, members free. 


THU 13 


Meeting 

TSCA (Traditional-Small ‘Graft Association), 
6:30. p.m.; Crowninshield Room. Annual 
Potluck Dinner.No: charge: 


PEABODY MUSEUM of SALEM 


SAT 15 


Family Program 

A Shell Valentine. Ellen Soares of the 
Education Department will offer a look at 
the ways shells are used around the world. 
Children will each make a sailor’s Valen- 
tine. 10:30 a.m., Education Room. $1.50 per 
person. Children must be accompanied by 
an adult. Prior registration required by 
February 8limited.to.20 children. 


ts 25 


Day Trip 

Boston. Join Sarah Fraser Robbins to tour 
the Boston Athenaeum, one of the oldest 
private libraries in the country. Lunch at 
the Women’s City Club will be followed by 
a guided tour of its historic building. Finally 
see the paintings and historical collection 
of the Bostonian Society. Bus leaves at 9:00 
a.m., returns by-4:00 p.m..Members $30, 
non-members $35. Prior registration re- 
quired by February 18. 


THU Di); 


Members Event 

Opening of Contemporary Prints From 
Japan: Symbols of a Society in Transition,-a 
travelling exhibit of sosaku hanga; or 
contemporary. prints, reflecting the modern 
nation and rooted in Japanese print tradi- 
tion. 8:00.p.m. Members and guests. 
Refreshments. 


TO, REGISTER- FOR“-MUSEUM PROGRAMS 
PLEASE CALL THE EDUCATION DEPART- 
MENT, MON-FRI, AT LEAST ONE WEEK PRIOR 
TO. THE PROGRAM, 745-1876. 





On Thursday, January 16, the Museum will 
open a new series of members’ evenings with 
a “behind the scenes” tour of the three depart- 
ments. “We hope to have a members’ even- 
ing once a month,” comments Selina Little, 
Membership Development and Special Events 
Coordinator. “Some will be exhibit openings. 
More will be lectures and other programs, 
and we anticipate repeating behind the 
scenes tours a number of times each year.” 

Little comes to the Peabody from the 
Boston Museum of Fine Arts, where she 
was employed for seven years. Previously 
she had worked at the Society for the 
Preservation of New England Antiquities 
(SPNEA), as Social Directress for the 
Swedish-American Line and as Entertain- 
ment Director for the U.S. Army. The 
daughter of Bertram Kimball Little, former 
Director of SPNEA, and of Nina Fletcher 
Little, an authority on American folk art, 
Selina Little feels very much at home at the 
Peabody Museum. 

“I’m very excited to be starting here 
just as the Port of Salem exhibit is going up 
in the Robinson Room,” she says. “Captain 
John Bertram, a Salem shipmaster whose 
career will be part of the exhibit, was an 
ancestor of mine. I feel that I’m coming 
back to my roots.” 

Preregistration for the “behind the 
scenes” tour is very important, Little notes. 
“We can accommodate only 100 people 
‘below decks’ in the Museum. If there is 






BEHIND THE SCENES 
AND BELOW DECKS 


enough interest, we could schedule a 
second tour in the very near future.” 
During the tour curators will introduce 
members to the inner workings of three 
departments: Maritime History, Marine 
Paintings and Natural History. The Museum 
Shop will be open during the evening and 
refreshments will be served. 

Please join the Museum staff “behind 
the scenes” on Thursday, January 16, 
beginning at 6 p.m., and don’t forget to 
register by January 9. 
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A members’ preview will greet Contempor- 
ary Prints From Japan: Symbols of a Society 
in Transition, the latest exhibit at the 
Museum of works by living Japanese artists. 

The traveling exhibit celebrates the 
30th anniversary of print shows by the 
College Women’s Association of Japan 
(CWA)). It has appeared at Hawaii Loa 
College, Honolulu, The International Mone- 
tary Fund Building, Washington, the Cultur- 
al Center of the Chicago Public Library 
and the Pratt Graphics Center, New York. 
The exhibit will become part of the British 
Museum’s permanent collection at the 
close of the tour. 

The print is a medium with a long and 
honorable history in Japan. The ukiyo-e, or 
“floating world pictures,” of the Edo period 
are widely known. According to the 29th 
CWAJ Print Show catalogue, the contem- 
porary print or sosaku hanga is an idiom 
primarily reflecting the nature of modern 
Japan, with deep roots in the nation’s 
aesthetic traditions. 

Japanese print editions are typically 
smaller than those of some western artists, 
averaging about 100 prints. “For many 
Japanese artists the act of creation is 
complete with the pulling of a single print,” 
observes the CWA] catalogue article. “In- 
deed, it is rare to find an artist printing an 
entire edition without interruption. Much 
more typical is the artist who pulls an 
edition over many years.” 


CONTEMPORARY 
PRINTS FROM JAPAN 


TO OPEN FEBRUARY 27 





Contemporary Prints From Japan will remain 
at the Museum until August, 1986. Major 
funding for the exhibit has been provided by 
the Japan Foundation, Northwest Orient Air- 
lines, and Pfizer International, Inc. 
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Within hours of its removal to Marine 
Storage, a number of members noticed 
that the Friendship, a predominant feature 
of East India Marine Hall, was not in sight. 

The model was given to the East India 
Marine Society in 1803 by Captain William 
Story. It had been built on board its 
namesake, a Salem ship of 347 tons 
launched in 1797, during a voyage to 
Sumatra. Eighteen working cannons were 
cast for it by metalworkers at Palembang. 
The model, eleven and one half feet from 
bowsprit to spanker boom and eight and 
one half feet high from keel to main 
masthead, has dominated the Marine Hall 
for decades. But long exhibit and frequent 
moving of the exhibit case for functions 
had taken their toll. 

“In bringing the model into storage 
we were anticipating the changes in the 
use of the hall during construction of the 
new wing,” says Maritime History Curator 
Paul Johnston. “It had not had conservation 
work since 1963, so that two needs worked 
together.” 

“Apart from size, Friendship is among 
our best models in condition and construc- 
tion,” reports model restorer Durland 
Brown. “It is in excellent shape, though it 
was in need of attention.” Brown has 
thoroughly cleaned the model, revealing 
the bright green paint on the companion- 
way, binnacle and bulwarks of the model. 
He replaced some of the rigging and 
hardware, repaired nine of the guns, and 


eh ArRENED TO THE 
"FRIENDSHIP 


repaired both the foretopmast and 
bowsprit. 

Fittings on these models were often 
made of a lead-zinc alloy. Brown says “it 
eats away at itself, giving off a white dust as 
it corrodes. | had to make new blocks for 
some of the running rigging—the sheaves 
had corroded—but I’ve preserved a good 
deal of the hardware.” There are several 
methods used to conserve corroding alloys, 
notes Brown. “I have one secret method 
that | use,” he says waggishly. 

Friendship is an important document 
of the construction and appearance of 
Salem ships at the turn of the 19th century, 
with one very distinctive feature. “The 
model shows both a tiller, and a wheel 
connected by tackle to the tiller,” notes 
Brown. “The ship would have been a big 
one to steer by tiller alone, and | expect 
this was an attempt to improve her 
steering. It’s a very uncommon feature.” 

The model is expected to remain in 
storage until construction, and attendant 
disruptions of the Marine Hall, are com- 
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CHEMICAL BANK 
«om HONORS 
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Theodore “Teddy” Frothingham, a museum 
volunteer working with Registrar Lucy Butler, 
was named “Volunteer of the Month” by 
Chemical Bank, New York. Frothingham re- 
tired from the bank four years ago after a 
career which included establishing the Chem- 
ical Bank’s Paris branch and serving as its Presi- 
dent for five years. With the honor comes a 
$1000 donation to the Museum from Chem- 


ical Bank. 

“Teddy was a great help to us when 
we moved the China Trade collection from 
Milton last year,” says Lucy Butler, “He’s 
terrific with details and willing to do any 
job, however nasty or slow.” In his three 
years as a volunteer Frothingham has 
helped the Registrar with cataloguing, 
maintaining donor lists and with library 
research. A Boston native, Frothingham 





Dr. Archibald Lewis, editor of The Ameri- 
can Neptune, was elected vice president of 
the International Maritime Historians Com- 
mission during the 1985 International Histo- 
rians meeting in Stuttgart, West Germany. 





lived most of his career in New York and 
Paris, and moved to Salem on his retire- 
ment. 

Chemical Bank’s “Volunteer of the 
Month” program was established to en- 
courage retirees to volunteer their time for 
educational, cultural and community ser- 
vice organizations. 


NEPTUNE EDITOR 
HONORED 


The commission includes representatives 
from 26 nations. We congratulate Dr. Lewis 
for yet another honor added to a distin- 
guished career. 
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MASSACHUSETTS 

Beverly 

Mr. & Mrs. John E. Hammond 

Mr. John E. Hammond, Jr. 

Dr. & Mrs. Mayo Johnson 

Boston 

Ms. Felicia Clark Lee 

Brewster 

Mr. Robert F. Clifford 

Brockton 

Mr. & Mrs. Theodore R. 
Haskell 

Chelmsford 

Chelmsford Public Library 

Danvers 

Mr. & Mrs. Daniel Donovan 

Hamilton 

Mr. & Mrs. Lawrence Sullivan 

Lynn 

Mr. Warren P. Osborne 

Miss G. |. Stantodi 

Manchester 

Robert and Danielle T. 
Connolly 

Marblehead 

Mr. & Mrs. Robert W. Bruins 

Mrs. Suzanne J. Carlson 

Miss Sheila A. Collins 

Mr. Donald L. Emblen 

Mr. & Mrs. Richard N. 
Finocchio 


NEW 
MUSEUM MEMBERS 


September, October 1985 


Mr. Dana Hughes 

Mr. Donald Macaulay 

Mr. & Mrs. Allyn Seymour 

Miss Ava Steenstrup 

Mrs. Ida Swartz 

Mr. & Mrs. Andrew 
Updegrove 

Melrose 

John T. Wood 

Needham 

Mr. & Mrs. Ernest A. LeBlanc 

Mrs. Deborah L. Roberts 

Newburyport 

Mr. Moses E. Wright 

Peabody 

Miss Shirley Bellville 

Peabody Arts Council 

Salem 

Mr. Donald P. Albert 

Mrs. Christopher Burns 

Mr. John S. Colter 

Mr. R. Everson 

Mr. & Mrs. Falcey 

Miss Louise A. Michaud 

Sandwich 

Mr. John W. Courtland 

Topsfield 

Mrs. Nancy Begin 

Woburn 

Mr. Edwin Sears 


Mr. Keith Stone 


CALIFORNIA 

Mantera 

John J. Hollenback 
LaHonda 

Mr. & Mrs. Robert M. Gray 


FLORIDA 


Jacksonville 
Mr. Gary E. Eckstine 


NEW HAMPSHIRE 


Exeter 
Mr. Paul W. Kimball 


NEW YORK 

Forest Hills 

Mrs. Edith Mesiner 
Loudonville 

Mr. & Mrs. Arnold Cogswell 


DISTRICT OF 
COLUMBIA 
Washington 

Mr. Steven M. Champlin 


RHODE ISLAND 


Pawtucket 
Mrs. Harry M. Kechijian 
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The Shop at the 
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tel 617- 745 - 1876 











SUPER CARGO 


Choose from a super cargo during the 
Museum Shop’s Winter Clearance Sale. 
Save 25-50% or more on selected jewelry, 
clothing, prints, gift items and out of print 
books. February 14 - 23 


Visa, Mastercard, American Express accepted. 


EXHIBITS 
INFORMATION 
745-9500 

MUSEUM HOURS 


Monday - Saturday 
10:00 a.m. to 5:00 p.m. 
Sundays and Holidays 
1:00 p.m. to 5:00 p.m. 


CLOSEDINEW YEARS DAY 


PEABODY MUSEUM of SALEM Non-profit org. 


: U.S. postage paid 
East India Square permit no. 90 


Salem, MA 01970 Salem, MA 





CONTINUING EXHIBITS 


“After the Chinese Taste”: China’s Influence in America 
1730-1930. An exhibit of American art and artifacts reflecting the 
impact of China upon American culture. 


Yankee Traders and Indian Merchants 1785-1865. An exhibit 
commemorating the relations established through trade be- 
tween the United States and India, celebrating the Festival of 
India. 


The Tribal Style: Selections from the African Collection at the 
Peabody Museum of Salem. Sculpture, masks and personal and 
domestic objects reflecting the vitality of African artistry and 
craftsmanship. 


Selected Works of Richard Yee. With photographs chosen to 
complement the Museum’s collections the work of this brilliant 
photographer returns to exhibition. 


Mariners’ Votive Offerings in the Montenero Sanctuary. Paintings 
and other votive gifts to this Leghorn shrine and landmark, 18th 
to mid 20th century. 


FORTHCOMING EXHIBIT 


Contemporary Prints from Japan: Symbols of a Society in 
Transition. Prints of the sosaku hanga, or contemporary 
prints, celebrating the 30th anniversary of print shows by the 
College Women’s Association of Japan. Opens February 27. 


